The Politics of Hollywood, Summer 2010

Government F370L                    David Prindle

Unique number 64789                 Office 4.104 Batts Hall

Lectures Mondays thru Fridays,      Phone 232-7214

    10 to 11:30 a. m. 


 Office hours: Mondays

WEL 2.312                              and Thursdays, noon 

email: dprindle@austin.utexas.edu      to 1:30 p. m.

Teaching assistants:

  1.  Ilana Lifshitz         il2359@mail.utexas.edu

      office hours:  Mon, Wed 11:30 to 1 p. m., Batts 1.118  

  2.  Eric Svensen           ericsvensen@mail.utexas.edu

      office hours:  Tu, Wed, Fri noon to one, Batts 1.118

Purposes of This Class
1.  To help students become scholars about the politics of

    the screen entertainment industry.

2.  To assist students become wiser consumers of the screen 

    entertainment industry's products.

3.  To enable students to be better citizens, in the sense 

    of being competent to evaluate public policy questions 

    involving the screen entertainment industry, in the 

    light of the public interest.

                             READING
1.  Dan Franklin  Politics and Film, selected chapters

2.  James Steyer  The Other Parent, selected chapters 
2.  A package of duplicated articles, to be assigned; available from House of Tutors at 24th and Pearl Streets; this package includes much of my book Risky Business
3.  A few articles can be found on electronic reserve (I will hand out instructions for accessing this material in class)

SCHEDULE
I.  Context:  Overview of Hollywood economics, politics, 

    and history 

  Reading:  

  1. Franklin, Politics and Film, chapter 2  

  2. On electronic reserve: article by Schatz, “The Hit”

  3. From printed reading packet: chapter by Rosenbaum, 

     “Some Vagaries of Distribution and Exhibition,( from 

     Movie Wars; Risky Business, chapters 1, 2, 4, pp. 

     128-137; Bart, "Tough Times for the Guild Militants"

  Date                             Topic
June 3



The power of symbols

     4



Structure of the industry

     7



The culture of Hollywood

    8



History of the industry


     9



     history, continued 


   10



     history, continued

    11



Labor and management

    14



Politics in the Screen Actors

                               Guild


   15



Test review

    16



FIRST TEST

II.  Metapolitics

      reading: 

      1.  From Franklin, Politics and Film: chaps 3, 4, 7

      2.  From Steyer, The Other Parent:  chaps 3, 4, 5, 8

      3.  From reading package: "Activities" Two and Three, 

          "Reading a Film" and "Subjective or Objective?" 

          from Reading Between the Frames to accompany the 

          instructional film, "Media Literacy;" articles by 

          Philbin, "Nick's Big Green Hype;" by Watson, 

          "Fox's 24: Propaganda Thinly Disguised as Tele-

          vision Programming;" from Easterbrook, "Watch and 

          Learn;” from Siegel, "H'W'D's Musical Mania," 

          from Schneider, "Hey Baby, Put Down the Remote;"

          also Risky Business, chapter nine

   Date




Topic
June 17



"Media Literacy" educational film

     18



Impact of TV: right or left wing?

                             Also, "Genres and Political






    Meaning"

     21



    Genres, continued

     22



Children and Television

     23



Censorship and Propaganda

     24



    Censorship, continued

     25



Test review

     28



SECOND TEST

III.  Macropolitics

      reading: 

      1.  From Steyer, The Other Parent: chapters 2, 6, 7,

          10, 11

      2.  From Franklin, Politics and Film: chapter 6 
 3.  From reading packet, Risky Business, chapters 3, 

     6, 7 and pages 125-128, 137-145; Congressional 

     testimony by Roger Mayer and Woody Allen; "TV 

     Networks Push More Shows onto the Web in Pursuit 

     of Profit," by Nakashima

   Date




Topic

June 29



Broadcast regulation

     30



Hollywood interest groups; also

                            Hollywood and Congress

July  1



   Congress, continued; also

                            Hollywood and elections

      2                  Propaganda

      5                     Propaganda, continued

      6                  The rights of artists

      7                  The future

      8                  Test review

 10 (Saturday)       FINAL EXAM

                      GRADING
     There are three tests in this course.  Each of the three tests will comprise one-third of your grade.  The first test is Wednesday, June 16, the second is Monday, June 28, and the third (the final exam) is Saturday, July 10.  Each test will consist of two parts. In the first part, there will be twenty-five multiple choice questions, dealing with the concepts to be listed shortly.  A correct answer on each of these counts two points.  In the second part, you will be given a group of ten words or phrases, also chosen from the lists provided below.  You will be asked to define each word or phrase, and then explain why it is important to the study of the politics of the screen entertainment industry, all in SIXTY OR FEWER words.  A correct definition is worth two points, and correct explanation is worth three points, for a total of five points per term.

     The multiple‑choice questions are thus worth a total of 50 points, the definition/explanation questions are worth a total of 50 points, for a grand total of 100.  You will be docked points if you fail to follow all directions accurately, such as legibly writing your name on the test answer sheets, placing your tests in the correct receptacle, writing a short answer of no more than 60 words, and so on.

     At the end of the semester, the three numerical scores will be averaged, and final grades will be assigned on the basis of the conventional scale: 92.3 and above will receive an (A( in the course, 90 to 92 will receive an "A minus," 88 to 89.7 will receive a "B plus," 82.3 to 87.7 will receive a (B,( 80 to 82 will receive a "B minus," 78 to 79.7 will receive a "C plus," 72.3 to 77.7 will receive a (C,( 70 to 72 will receive a "C minus," 68 to 69.7 will receive a "D plus," 62.3 to 67.7 will receive a (D, 60 to 62 will receive a "D-minus, and below 60 will receive an (F.(  Anyone missing a grade (that is, anyone failing to take a test) will also receive an (F.(  I may make some small adjustments in these averages to reflect the quality of contribution to class discussion.

Since it is important that you take all three tests, if you miss one for reasons of illness, family emergency, etc., you should save some documentation to show me—a doctor(s note, for example.  I will be more cooperative in scheduling makeup tests if I see that you had a valid reason for missing the test in the first place.

Because I may want to modify my lectures to take account of current events, I may add or subtract a few terms from the following list during the course of the semester.  Therefore, the "official" list of terms you should know for the tests is the one displayed on the screen during lectures, not this "unofficial" list on the syllabus.  Basically, however, the concepts that you should know for the tests are the following:


FIRST TEST

Concepts from the lectures:
(High Noon;( icon; myth; (Dallas;( identification; (The Wire;( propaganda; (Bataan;( production; distribution; exhibition; vertical integration; major studios; independent producers; StudioCanal; high risk; (The Alamo;( blockbuster; "Harry Potter and the Half-Blood Prince;" (Private Practice;( high concept; The Left Coast; (The Great Train Robbery;( star system; Mary Pickford; studio system; (The Jazz Singer;( Paramount decree; commercial TV system; network; Lowest Common Denominator; Quality Demographics; "Family Guy;" (Universal Soldier;( "The Matrix Reloaded;" (Baywatch;( strike; below-the-line; above-the-line; residuals; hyphenates; WGAW; continuous bargaining; reality TV; stealth advertising; John Wells; SAG; progressive unionists; conservative unionists; career balance (for actors); Rule One; "Chappelle's Show;" "Membership First" slate

Concepts from the reading:

From Risky Business: anticipatory compromise, ancillary markets,   awards, creative accounting, (Howard the Duck,( permanent disequilibrium, tie-ins

From Schatz, (The Hit:( calculated blockbuster, when hits were not required

From Rosenbaum, Movie Wars: (The Blair Witch Project,( (The 

   Phantom Menace(
From Franklin, Politics and Film: a new lowest-common-denominator 

From Bart, "Tough Times for the Militants: "militants-vs-anti-militants divide

                         SECOND TEST

Concepts from the lectures:  "Kingdom of Heaven;" TV as right-wing; TV as left-wing; "Boston Legal;" TV's businessmen; white single urban male who lives alone; surrogate family; (Law and Order;( collective unconscious; genre; western; (Shane;( (Unforgiven;( musical; horror; cop/mystery/detective; soap opera; (Desperate Housewives;( the transcendent genre; (Star Trek;( (Stargate SG-1;( 17000 hours; 8000 murders; Anita Chandra; bobo doll; National Television Violence Study; Notel, Unitel, Multitel; (Viti Levu; ACT; First Amendment; Hays Office; (Anthony Adverse;( OWI; G; R; X; NC-17; (The Birth of a Nation;( (The Last Temptation of Christ; (Broadcast Standards Office; TV-14; V; S; "The Reagans;" “Politically Incorrect;”

Concepts from the reading and documentary film:

From the documentary "Media Literacy" and also the assigned 

  reading linked to that documentary: "Erin Brockovich" 

From Franklin, Politics and Film:  chapter 3--seduced by 

  Hollywood; Independents, Democrats, and the apolitical; 

  chapter 4--science with an agenda, "Sands of Iwo Jima;" 

  chapter 7--"The Miracle"

From The Other Parent:  chapter 3--"stalagmite effects"; V-Chip; chapter 4--"mean world" syndrome; Deborah Prothrow-Stith; "Power Rangers;" chapter 5--"The Flintstones" (movie); chapter 8--media saturation
From the reading packet:  from Philbin, "Nick's Big Green   

    Hype:"Big Green Help"

    From Watson, "Fox's 24:" "24"
    From Easterbrook, (Watch and Learn:( down-rating, Vivid 

       Video

    From Siegel, "Hollywood's Musical Mania:" "High School

       Musical, 3"

    From Schneider, "Hey Baby:" High Audiovisual Council

                            THIRD TEST

Concepts from the lectures: FCC; (public interest, convenience, and necessity;( power of the purse; Telecommunications and Innovation Subcommittee; the future of the FCC?; indecency ruling; Reed Hundt; Michael Powell; VHF and UHF; WLBT-TV; HDTV; Super Bowl 2004; NAB; MPAA; The Creative Coalition; VCR; copyright; symbolic politics; kidvid; Columbine High; DMCA; copyright; People For The American Way; EMA; (Ellen;( Tibet; Hollywood 9/11; Time Warner; Hollywood primary; celebrity; Arnold Schwarzenegger; Nick Clooney; Jane Fonda; copyright (again); colorization; (Miracle on 34th Street;( moral rights; (The Maltese Falcon;( possessory credits; Clear-Play; affirmative action; "The Forbidden Kingdom;" "Merlin;" piracy; BitTorrent; convergence; Vivendi; Neo Hollywood; Viacom; "Farenheit 9/11;" TiVo; brand integration; VOD; YouTube

concepts from the reading:

From The Other Parent:  ch 2--marketplace of ideas; ch 6—

   Red Lion Broadcasting vs. FCC; Mark Fowler; ch 7—

   "shareholder democracy;" ch 10--break up the big media 

   companies; the Canadian model; ch 11--"Turn-off-the-TV" 

   week

From Politics and Film: chapter 6--"Dorothy and the 

   Tornado;" "Raiders of the Lost Ark"

From Risky Business: Jones Cable, Charlton Heston, Marian 

   Rees; economic liberalism, social liberalism, wretched 

   of the earth, (All In the Family( (p. 101) 

From Woody Allen(s testimony: America(s image among  

   civilizations

From Roger Mayer(s testimony: "Captain Blood"

From Nakashima, "TV Networks Push More Shows onto Web:" 

   "The Big Bang Theory"   

TIPS ON TAKING MY TESTS:

A.  In studying these concepts to try to understand their importance to American politics, it might help to ask yourself three study questions.  They are—

1.  How does this term illustrate a conceptual argument 
     made in lecture? (There are, in general, three types 
     of conceptual arguments: causal arguments, moral 
        arguments, and interpretive arguments).

    2.  How does this term help me to understand how the 

        Hollywood politics has changed over time?

    3.  How does this term help me to understand who wins 
        and loses in the politics of Hollywood?


Notice that I am NOT assigning you to answer one or more of these questions for each concept.  I am offering them to you because I think that they may help you understand why a term or phrase is important.

B.  Here are some answers to miscellaneous questions I am sometimes asked about these terms—

    1.  Do I count off for writing more than 60 words for 
        an answer?  YES, ONE POINT PER QUESTION.

    2.  Are dates important to know?  YES; IF A DATE OCCURS 
        IN AN ASSIGNED READING OR A LECTURE, IT IS 
        IMPORTANT FOR THE TEST.

    3.  Do we have to discuss these terms in complete 
        sentences?  NO, BUT IF WE CANNOT UNDERSTAND YOUR 
        MEANING, IT’S WRONG.

STUDENTS WITH DISABILITIES


I follow the University rules and guidelines in regard to students with disabilities.  If you are a disabled student and need special note-taking or test taking accommodations, let me know and I will make the arrangements.  It would be wise to let me know about your need for individual accommodations the week before the test, rather than waiting for the day of the test.           
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